Josef Krips was one of the busiest of Austrian-born conductors after World War 1, an unexpected
benefit to his having been forced out of his native country following its annexation by Germany.
He had a major performing and recording career on two continents, in orchestral and operatic
music.

Josef Krips studied at the Vienna Academy with Felix Weingartner (Iater permanent conductor of
the Vienna Philharmonic) and then served as Weingartner's assistant at the Vienna Volksoper
from 1921 until 1924. He headed orchestras in various cities, and in 1933 was appointed resident
conductor at the Vienna State Opera and to a professorship at the Vienna Academy. Krips held
both posts for three years, until the German annexation in March 1938, when he was forced to
leave the country. He emigrated to Yugoslavia and spent a year with the Belgrade Opera and the
Belgrade Philharmonic, before the onset of the war forced Krips to halt his work in music.

Following the Allied victory in 1945, Krips returned to Vienna, conducting the State Opera upon
its reopening, as well as the Vienna Philharmonic, and the reopened Salzburg Festival in 1946
with a production of Mozart's Don Giovanni. Krips was suddenly one of the busiest conductors in
Austria, and one of the most welcomed, as his colleagues who had worked under the Nazi
regime weren't all cleared for resumed public performances until 1947. He also took the State
Opera and the Philharmonic on their first tours after World War Il. Krips spent four years (1950 -
1954) as principal conductor of the London Symphony Orchestra, and accepted his first American
appointment in 1954 as principal conductor of the Buffalo Philharmonic Orchestra in New York. In
1963, the year of his debut at London's Covent Garden conducting Don Giovanni, he became the
principal conductor of the San Francisco Symphony, a post he held until 1970. Krips made his
Metropolitan Opera debut in 1966, and became a conductor at the Deutsche Oper Berlin in 1970.

Krips' visibility in the postwar music world made him one of the most familiar of all European
conductors, both in Europe and America. His recording of the complete Beethoven symphonies
with the London Symphony Orchestra for the low-priced Everest Records line was a perennially
popular set among music students and casual listeners buying their first Beethoven material --
these performances were appreciated anew in the 1990s on compact disc as remastered by
Omega Records. Additionally, he made several superb opera recordings for major labels,
including a Don Giovanni for London, and a version of Mozart's The Abduction From the
Seraglio, with Anneleise Rothenberger, Lucia Popp, Gottlob Frick, and Krips' beloved Vienna
Philharmonic for EMI, that remains one of the most charming and beguiling accounts of this
opera.
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Symphony No. 6 in F Major, byname Pastoral Symphony, symphony
by Ludwig van Beethoven. Premiering in Vienna December 22,
1808, on the same concert that offered the premiere of his Sympho-
ny No. 5, this work is distinct from that one in part due to its gener-
ally optimistic character, but also by the presence of a sequence of
scenes that the music attempts to capture.

Early sketches for this symphony date from 1802, though its actual
composition waited until the summers of 1807 and 1808, which
Beethoven spent in the village of Heiligenstadt. In that rural retreat, a
green escape from city heat, his mind was at rest, and he was able
to compose not only this symphony, but also the Symphony no. 5,
the Cello Sonata in A major, op. 69, and the two op. 70 Piano
Trios. During this period, Beethoven produced so many works that
he was uncertain which symphony was finished first. He initially
cataloged the Pastoral Symphony as number five and the c-minor
Symphony as number six. The numbering was only altered at
publication.

The first, Awakening of Cheerful Feelings on Arriving in the Country,
sets an idyllic mood. A sort of skipping rhythm is heard throughout
this movement, as if the composer were envisioning village children
at play. The second movement is Scene By the Brook, in this case,
a gentle brook frequented by quails, cuckoos, and nightingales,
whose voices are evoked by the woodwinds: oboe, clarinet, and

flute, respectively. The individual parts indicate specifically which
instrument represents which bird.

The third movement has human inspiration, with a Merry Gather-
ing of the Country Folk. The music progresses in an ebullient,
though somewhat undirected fashion, as if portraying a band of
barely talented, or barely sober, village musicians. Phrases are
often interrupted and sudden declarations break into the melodic
flow.

Like all merry-making, this party too comes to an end, in this
case, with a change in the weather, as the fourth movement,
Thunderstorm, arrives. The storm rages away throughout the
orchestra, though especially with the full brass and percussion. The
storm subsides with the beginning of the fifth movement, Shep-
herd’s Song —Happy, Thankful Feelings after the Storm. Here,
Beethoven gives first to the clarinet, and then the horn, his Shep-
herd’s Song. This theme gradually grows to become a serene and
rapturous melody, the one that he wishes to leave in his listeners’
ears as the symphony ends.

The last three movements are played without pause, the entire
symphony ending on a tranquil note. One might suppose it is dusk
in Heiligenstadt, and Beethoven, enjoying a rare bit of peace of
mind, is resting from his labors
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1 Allegro ma non troppo 10:17
2 Andante molto mosso 12:09
3 Allegro 5:52

4 Allegro 3:25

5 Allegretto 9:11

Total Time:40:54

Recorded 1962 by Everest Records using 35mm Film
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